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1	  CŒUR	NŒUD 
2022, CERAMIC, HANDPAINTED AND  
SILKSCREEN, GLAZED 

2	 GROSSE	LASSITUDE 
2018/19, INK PEN ON PAPER 

SOUPLESSE, 2018 
PROJECT	HOUSE, 2018 
LE	TEMPS	SUSPENDU, 2018 
HATI	VEHICLE, 2019 
ÉCRASÉE	ICI	ET	LÀ, 2018 
SOUPIRO, 2018 
UHU	BOND, 2019

3	 BOOBS 
2020, CERAMIC, HANDPAINTED, GLAZED

4	 ANCESTORS 
2022, ACRYLIC ON CANVAS AND  
SEWN TEXTILE 
ANCESTORS’	CHAIR 
ANCESTORS,	MOM 
ANCESTORS,	SEEDING 

5	 MIGRATION	PRIDE 
(INSPIRED BY A CONVERSATION BETWEEN  
SERENA KHAN AND NADIRA HUSAIN) 
2020, GOUACHE, ACRYLIC AND WATERCOLOR  
ON CANVAS 

6	 FANTASTIC	PLASTIC 
2022, SPRAY-PAINT AND STICKERS ON PLASTIC 
(MONOBLOCS)

7	 AN	ELEPHANT	IN	FRONT	 
OF	THE	WINDOW 
2021/22, INKJET PRINT, ACRYLIC ON CANVAS 
AND SEWN TEXTILE 

AN	ELEPHANT	IN	FRONT	OF	THE	WINDOW,	
WHITE	PRETZEL, 2021 

AN	ELEPHANT	IN	FRONT	OF	THE	WINDOW,	
BLUE	MARBLE, 2021, LOAN PRIVATE  
COLLECTION ANDREA AND JOHANNES TEISER 

AN	ELEPHANT	IN	FRONT	OF	THE	WINDOW,	
KULFI, 2022  

8	 JALI	WINDOW	TO	THE	PAST	AND	
THE	FUTURE 
2022, INKJET PRINT ON TEXTILE 

JALI	WINDOW	TO	THE	PAST	AND	THE	FUTURE,	
LOBBY 
JALI	WINDOW	TO	THE	PAST	AND	THE	FUTURE,	
STUDY 
JALI	WINDOW	TO	THE	PAST	AND	THE	FUTURE,	
PARLOUR 
JALI	WINDOW	TO	THE	PAST	AND	THE	FUTURE,	
BLUE	BEDROOM 

9	 ÉQUILOVE 
2021, SILKSCREEN, GOUACHE AND ACRYLIC ON 
CANVAS AND SEWN TEXTILE 
ÉQUILOVE,	NOUILLES 
LOAN COLLECTION HUBER-PAFLIK-HUBER 

ÉQUILOVE,	DEEPWATER 
ÉQUILOVE,	EROS	IN	THE	BUSH 
LOAN PRIVATE COLLECTION BERLIN 
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Unless otherwise stated, all works belong to the artist and PSM, Berlin.

In the case of a series with several works, the order of the titles corresponds with the  
position from left to right in the exhibition space, starting from the number on the plan.
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MANZIL	MONDE
NADIRA	HUSAIN

The Institut Mathildenhöhe Darmstadt is pleased to present an exhibition by 

the artist Nadira Husain (b. 1980), who lives and works in Berlin, Paris, and 

Hyderabad. The show in the Artists’ Colony Museum on the Mathildenhöhe 

takes a significant contemporary position in the discourse relating to postmi-

gration, transculturality and feminism. A new site-specific installation has been 

created for this solo exhibition that examines phenomena concerning cultural 

and economic globalization. The exhibition title Manzil Monde, which draws 

on the meanings of “house” and “world” in Urdu, Arabic, and French, is the 

leitmotif of the exhibition situated in the historic Sculptor Studios of the Ernst 

Ludwig House.

In her works, Husain interweaves figures, symbols, and ornaments from differ-

ent cultures that reflect the artist’s own multicultural experience. Through 

blends and motivic transfers, similarities and divergences between mythology 

and pop culture are revealed. Her impartial approach to icons of cultural iden-

tification and the widely ramified tradition of storytelling aids the artist in dis-

solving hierarchies. As a consequence, chimeras inspired by mythology and 

comic figures appear on an equal level in an interlinking web of relationships.

In utilizing painting, drawing, printing processes, and traditional craft techniques 

side by side, for Husain, these practices are of equal importance. The ceram-

ic and drawing works in the staircase display a range of figures that can be 
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found throughout the exhibition. The tile tableau Cœur Nœud comprises hy-

brid beings, involving animals and humans, which cavort among insects and 

flowers. Physicality, gender identities, and evolutionary theories are called into 

question in an ironically exaggerated comic aesthetic.

The staging of the monumental triptych Migration Pride in the upper Sculptor 

Studio creates an atmospheric setting. The size, colorfulness, and partially 

striking representation of the painting has the effect of calling for a culturally 

diverse public space. Scenes of daily life in the big city are juxtaposed with 

socio-political developments. Further, direct eye contact with the participants 

of an anti-racist demonstration causes viewers to feel instantly immersed into 

the scene. They are also not alone, since they are surrounded by three larger-

than-life textile works—the Ancestors, who face each other as though in con-

versation. Thus, the installation becomes a meeting place for an intergenera-

tional society of political and cultural participation. Le monde (the world) 

suggests an interaction of all people.

Semi-transparent curtains dividing the lower Sculptor Studio present photo-

graphs of private living spaces. Illustrations that stem from the Indian epic 

Hamzanama are digital collages placed over the photographs much like a veil, 

resulting in an obscured view. The retrofitted plastic objects are complement-

ed by Monobloc chairs in the exhibition space. Fantastic Plastic, which involves 
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a fascination for everyday objects in a globalized world, is juxtaposed with 

traditional Indian artefacts. The impressions in the series of works An Elephant 

in Front of the Window are so condensed as to be impenetrable—the orna-

mental needlework with various motifs and ornaments hide elements in the 

background. Walking through the installation gives the impression of moving 

through space and time on a search for something. The Manzil, which is simul-

taneously a physical house, a temporary destination on a journey, and a home, 

therefore becomes a representation of a post-migrant’s yearning for a sense 

of belonging.

In the permanent exhibition Spatial Art—Made in Darmstadt in the museum’s 

foyer, Husain’s Monobloc chair and the ceramic vase Tongue enter into a stim-

ulating dialogue with the artworks by members of the Darmstadt Artists’  

Colony. By interlinking art and craft, Husain broadens the visitor’s understand-

ing of the circulation of forms, materials, and ornaments as well as the norma-

tive attributions of meaning in various cultures and epochs.

Nadira Husain’s complex visual worlds unlock spaces and, in doing so, free the 

imagination of the viewer. The glossary in this brochure provides explanations 

of socially relevant discourses and of terms related to artistic practices or ac-

tual groups of works.
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COLONIAL	ART: Art objects that were taken from indig-
enous cultures by colonial powers during colonialism and 
placed in the illegal possession of the occupying forces. 
The term cultural appropriation is used when minorities 
are exploited and cultural objects are taken by represen-
tatives of a different cultural affiliation and decontextual-
ized. The discussion regarding restitution in recent years 
has resulted in collection items increasingly being returned 
to their rightful owners or heirs.

COMICS:	Genre involving the combination of visual art 
and literature, which tells a story through a sequence of 
images in the direction of reading. Typically, but not always, 
it contains speech bubbles and sound words. In contrast 
to book illustration, comics function independently and 
do not accompany the text.

FEMINISM:	Political attitude that seeks to eliminate gen-
der hierarchies in order to improve the lives of women. 
The purpose of intersectional feminism is to understand 
how a woman’s ethnicity, class, religion, sexual orientation 
and disability status impact how she experiences oppres-
sion and discrimination.

FEMME (French):	Woman; also the name of a Turkish café 
in Berlin. A female, emphatically “feminine” gender pre-
sentation among queer women and non-binary people is 
also called femme.

FURRY/FURSONA (fur + persona): Character with human 
and animal characteristics, which is adopted in role-playing 
games that form part of the subculture furry fandom. Hu-
sain invents her own variation of a furry, which she calls 
Femme fondation and which appears as a person in animal 
costume in several of her works

HAATHI ہاتھی (Urdu),	HATHI	हाथी	(Hindi): Elephant

AL-BURAQ رُُبَاق  A hybrid consisting of a horse’s :(Arabic) الْ
body with wings and a human head from Islamic mytholo-
gy. According to legend, Prophet Mohammed travelled on 
it from Earth to heaven.

ANTIFA: Abbreviation for the German term “Antifaschis-
tische Aktion”. Self-organized, local groups that are part 
of the left-wing political activist scene. The racist attack in 
Hanau in 2020 was the reason for the founding of Migran-
tifa groups—an alliance of people affected by racism who 
wish to take a stand against structural discrimination and 
fascism in Germany.

BÂTARDE	(French): A feminine form of the word “bastard” 
(pejorative term for someone born of unmarried parents 
or of multiracial descent, “half caste”, “illegitimate” in birth). 
In Nadira Husain’s work, she connects this word with the 
Czech shoe brand name Bata (original spelling Baťa). The 
artist adopts the term Bâtarde as a self-empowering leit-
motif. By a process of repeating the lettering she referenc-
es the effects of globalization, the international spread of 
brands and the rise of the middle class.

BIPOC	(Black, Indigenous, People of Color): A term for 
people who consider themselves to be non-white.

BLM	(Black Lives Matter): Largest anti-racist movement 
in the US with an extensive international network of activ-
ists working for justice for BIPOC and against racist (police) 
violence.

COLLAGE	(analog/digital): An artistic technique in which 
flat materials are stuck onto a supporting surface. A collage 
can also be created through digital processing by con-
structing and/or overlaying individual image elements.

GLOSSARY
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HAMZANAMA: Richly illustrated heroic epic, created in 
1557–1577, about Hamza ibn Abd al-Muttalib, an uncle of 
the Prophet Muhammad. The Hamzanama is an early ex-
ample of miniature painting developed at the Mughal court. 
Mughal miniature painting fuses Persian, Chinese, and 
European influences, as well as different styles from the 
Indian subcontinent.

HETERONORMATIVITY: System of order in which only 
two genders, man and woman, exist and heterosexuality 
is considered the social norm. Women and men who iden-
tify with their registered birth gender and assume the 
traditional role identity are referred to as cisgender (cis 
man/cis woman). This contrasts with trans, queer, and 
non-binary gender identities, which relate to either the 
other gender, both genders, or neither gender and are in 
favor of a broad variance between the gender poles of 
woman and man.

HYDERABAD:	Capital of the Indian state of Telangana 
with a population of approx. 8 million. It is India’s fourth-larg-
est city.

JAALI جالی (Urdu), JALI, जाली (Hindi): Room-dividing 
panel that appears in Indo-Islamic architecture. Featuring 
an ornamental lattice structure that is usually used as a 
window, but without glazing. The jali allows light and sound 
to pass through, but its fine-grained structure prevents a 
direct view through it.

MANZIL املنزل (Arabic), MANZIL منزل (Urdu): House, 
 apartment, home; also: address, location, destination.

MONDE (French): World; also: people, society.

MONOBLOC: Plastic chair manufactured since the 1970s. 
The name refers to the manufacturing process involving 
one cast. The stackable chair is sold worldwide in various 
colors and shapes.

MUGHAL	EMPIRE: An early modern Islamic empire in 
South Asia existing from 1526–1858. At the height of its 
power at the end of the 17th century, the Mughal Empire 
encompassed almost the entire Indian subcontinent and 
parts of present-day Afghanistan.

ORIENTALISM: A term coined by Edward Said to describe 
a Eurocentric view (typically entailing an obvious sense of 
superiority) of “foreign” cultures and societies, especially 
those of Asia and the Arab world. In the visual arts, espe-
cially in the 19th century, it can be found in the form of 
clichéd portrayals of other cultures.

POSTCOLONIALISM: Academic study of the aftermath 
of colonialism, for example the power relations and de-
pendencies within former colonial relationships that have 
not yet been overcome.

POSTMIGRATION:	Collective term for the political and 
social changes brought about by immigration (for example 
demography), which perceives migration as a permanent 
process that helps shape society. This includes experienc-
es and social negotiation processes that take place in the 
post-migration phase. The community of people living as 
a (national, cultural or religious) minority in a country is 
called diaspora.

TRANSCULTURALITY: A concept for contemporary so-
cieties characterized by the intertwining of cultures and 
distinctive cultural currents, producing cultural plurality. 
It especially views cultures as a consequence of globaliza-
tion. It is not fixed but fluid. Accordingly, cultures are in-
terconnected and can no longer be clearly differentiated 
from one another.
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NADIRA	HUSAIN
BIOGRAPHY

Nadira Husain (*1980 in Paris, France) lives and works in Berlin, Paris and Hy-

derabad. Since graduating from the École nationale supérieure des beaux-arts 

(ENSBA) in Paris in 2006, she has regularly exhibited her work in solo and 

group exhibitions, e. g. at the Heidelberger Kunstverein (2020), Museion Bol-

zano (2019), KAI 10, Arthena Foundation in Dusseldorf (2019), Villa du Parc, 

Centre d’art contemporain in Annemasse (2018), Jewish Museum in New York 

(2015), Künstlerhaus Bremen (2014), and KW Institute for Contemporary Art 

in Berlin (2013). She has been doing shows at PSM, Berlin since 2010. Nadira 

Husain is also involved in anti-racist art groups and projects. She is part of the 

*foundationClass*collective, which is taking part at documenta 15.

In 2018, she received the WERK.STOFF Prize for Painting from the Andreas 

Felger Kulturstiftung and the Heidelberger Kunstverein.

Nadira Husain has been a guest professor at the Universität der Künste in 

Berlin since 2021 and has also been a lecturer in the *foundationClass at the 

Weißensee Kunsthochschule in Berlin since 2017.
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TEACHERS’ AFTERNOON  
with curator Dr. Sandra Bornemann-Quecke 
July 7, 4 pm

CURATOR`S TOUR
with Dr. Sandra Bornemann-Quecke 
July 14, 4 pm

ARTIST TALK (IN ENGLISH ) 
Nadira Husain in conversation with  
Dr. Sandra Bornemann-Quecke 
September 3, 6 pm

 

TEXTILE & MEMORY 
with Rhea Dehn Tutosaus (Technical University  
of Darmstadt) & Carolina Maddè  
July 21, 6:30 pm

GLOBAL PLASTIC 
with Theresa Deichert (Heidelberg University) &  
Dr. Sandra Bornemann-Quecke  
September 1, 6:30 pm

OBJECT & BODY 
with Elif Akyüz (University of Hamburg) &  
Barbara Muhr  
September 7, 6:30 pm

#LATEARTMathildenhöhe 
The after-work event with speed tours,  
drinks and music 
August 18, 6 pm 
no reservation required

FILM	SCREENING	WITH	INTRODUCTION
MONOBLOC 
with Dr. Sandra Bornemann-Quecke 
Venue: Filmkreis an der  
TU Darmstadt e. V., Audimax,  
Karolinenplatz 5, 64289 Darmstadt 
September 22, 7 pm (doors open: 6:30 pm)

GUIDED	TOURS	 
Every Sunday at 3 pm

CHILDRENS’ TOURS 
Every first Saturday of the month at 3 pm

FOREIGN	LANGUAGE	TOURS 
a. o. English, Turkish on request

With the exception of the film screening, all events 
will take place in the Artists’ Colony Museum. As 
there is a limited capacity for  
these events, we kindly ask you to register in 
advance by phone +49 (0) 6151 13 2808 or email 
mathildenhoehe@darmstadt.de. Tickets might be 
available on the day of the event. Please contact 
the ticket desk for up-to-date information.

Starting June 25, all other events will be posted on 
our homepage. www.mathildenhoehe.eu



ARTISTIC	CONCEPT 
Nadira Husain

CURATOR 
Dr. Sandra Bornemann-Quecke

CURATORIAL	ASSISTANTS 
Carolina Maddè, Barbara Muhr

CONSERVATORS 
Gitta Hamm, Moya Schönberg

HEAD	OF	TECHNICAL	STAFF 
Andreas Behnisch, Uwe Brückner

TECHNICAL	STAFF 
Hartmut Kani, Karl-Heinz Köth

REGISTRAR 
Reinhard Hornberger

PRESS	AND	PUBLIC	RELATIONS 
Nora Mohr

ADMINISTRATION 
Sandra Jakobi, Bernd Kobsa,  
Jessica Szymassek
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Claudia McDaniel
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GRAPHIC	DESIGN	 
AND	TYPESETTING 
Dubbel Späth
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© The Artist and PSM, Berlin,  
photo: Marjorie Brunet Plaza

DIRECTOR 
Dr. Philipp Gutbrod

SECRETARY’S	OFFICE 
Angelika Nitsch

INSTITUT	MATHILDENHÖHE	
DARMSTADT 
Olbrichweg 15 
D-64287 Darmstadt 
T +49 (0) 6151 13 28 08 
F +49 (0) 6151 13 37 39 
www.mathildenhoehe.eu

© 2022 Institut Mathildenhöhe  
Darmstadt and the authors

OPENING	HOURS 
Tuesday to Sunday 11 am – 6 pm 

ADMISSION 
5 € / 3 € reduced  
+3 € guided tour fee

EXHIBITION	VENUE 
Artists’ Colony Museum 
Olbrichweg 13A 
D-64287 Darmstadt 
T +49 (0) 6151 13 28 08 
F +49 (0) 6151 13 37 39 
mathildenhoehe@darmstadt.de 
www.mathildenhoehe.eu

   #mathildenhoehe 
 #nadirahusain 
 #manzilmonde

Collection Huber-Paflik-Huber 
Private Collection Andrea and  
Johannes Teiser 
Private Collection Berlin 
PSM, Berlin 
Shammua Maria Mohr 
Janitorial staff, ticket desk and  
museum guards 
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